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7TDURW NDUWH WH QMLKRYR pLWDQMH L SURULFDQMH
tradiciji nastaloj prijelazom iz srednjeg vijeka u razdoblje renesanse. Osim za svrhu
SUHGYLYDQMD NDUWH VX WDNRYyHU ELOH NR GDEONDH Q M
YULMHPH VH pHVWR XSRWUHEOMDYDMX UDGL JDEDYH ,C
VH UDJOLNXMX PLAOMHQMD R QMLPD QMLKRYD PLVWLNL
UD]QRYUVQRVW LOXVWUDFLMD NRMMHMHNLMMHUNXV PR IR
PQRJH 5DG GRNXPHQWLUD LJUDGX GHVHW WDURW NDUD
na japansku umjetnost i japanski drvor&zdD GQMD SULND]XMH QDVWDOH R)
dijelu radate XNUDWNR VH SUHGR pripydu sy dajé Kt pikax U R W D
QDMYDAQLMLK &SLORYiegleds)XRYD N @iNtt@dicionalnih

japanskih umjetnika kaoimth NRML VX LQVSLULUDOL PRWLYH L LOXV
]DYUAQL UDG MH RGDE U D Qer\s8§Vrljgiko MdjeSIiDj® v diArjdu @Gtdty RUH]C
NDUDWD 7DNRYyHU WHKQLND OLQRUH]D MH SULVWXSDDp
SRNXabyYybD LPLWLUDWL D PRWLYL L HVWHWLND WUDGLFL
UH PRWLYLPD L PLVAMLPODRRAVIVWBHRWHNOR SULND]DWL |
GLIDMQLUDQMD WDURW NDUDWD NUR] VWLO XPMHWQRYV

likovhom oblikovanju karata.

.OMXpQH ULMHpPL WDURW MDSDQVKyDe HPMAHMIGRVW MI
JUDILPNL GL]DMQ



ABSTRACT:

Tarot cards, their reading and fortune telling belong to a long esoteric traditeiad

during transition period between the Middle Ages &athaissanceApart from being

used in fortune telling, they were used incatled ceremonial magic and for purely
entertainment purposes. Although controversial in some aspects and by some opinions,
their mystique, symbolism on one hand, aesthetics and diversity of illustrations on the
other hand (which is much greater today tharhe Middle Ages) attract many. This
essay documents production of ten tarot cards made in lihasatl on Japanese art and
ZRRGFXW 7KH HVVD\ SUHVHQWY SULQWYV LQ LWVY SUDF
Rl WDURW D Q Ghawy ¥dimeSoX & 8185V imhportant decks, their design and
overview of the most significant traditional Japanese artists and those who inspired the
motifs and illustrations of made prints. For this paper, Japanese woodcut has been
chosen because it rarely appears in tasytd adesign. In addition, linocut is more
accessible and similar to woodcut that is being imitaaésh), motifs and aesthetics of
traditional Japanese art are going to compliment the motifs and mystique of tarot cards.
The aim of this work is to show monenovative way of designing tarot cards through

art style that is rarely present in tarot and designing of cards.

Key words: tarot, Japanese art, Japanese woodciytp-ek linocut, cards, graphic

design
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1 UVOD

/ILQRUH] VH X GL]IDMQX L SURL]Y RKaGst) & dN@réz 3amMakod L M HW N
PRGHUQLMLK QDpLQD XPQRADYDQMD RWLVDND WDNRYH
RYLP VH UDGRP aHOL SUHNLQXWL WD SUDNVD VWRJD ul
linoreza po uzoru na japanski drvorez. Osim zbog rijetkds NRULAWHQMD X VYUK
NDUDWD OLQRUH] MH SRJRGDQ ]D RYDM UDG MHU MH S
imitirati drvorez. Drvorez kao inicijalni objekt imitacije linorezom odabran je zbog
ERIJDWVWYD L OMHSRWH L OXhWStiD#& taMtRad Be sa¢tdfilodUD]OR J
nekoliko djelovD 3UYR UH VH RSLVDWL aSLO WDURW NDUDWD
QMLKRYH SURL]JYRGQMH L GLIDMQD =DWLP VDAHW UH V
X QMLKRYLP QDMYDAQHMIKPMWRBNDRD]DWSRWOWH SUDNW

rezultati izrade karata.

2 TAROT

21 TXPDpHQMH WDURWD

7TDURW MH GUXawWwYHQD LJUD NDUWD RVPLAOMHQD SR|
SUHQDPLMHQMHQD NUR] EXGXUH YULMHPH X WHKQLNX
zDGUADOD L BIDHP B MHPIFLNORSHGLM aMRje pydijedd@npid QM X UL
talijankog jezikaL JQDNPWWH VD VLPEROLpPpNLP FUWHALPD |]D S
meditaciju)[1].

U uvodu je ptrebno REMDVQLWL RVQRYQX LGHMX WmWRW NDUL
NDUDWD &GS AGLWRURW NDUDWD ¢ BevdijeR NaLdvifeHskipBe: NDUL
YHOLND L PDOD DUNDQD 1D]LYamdowDQR SBWWHMRIGK] |1Q
misterija. Mala artkbQD VH VDVWRML RG NDUDWD NRMH SRGV
LIJUDpH NDUWHKRRpRPRMOVWR/LPEROD NDR,aWdrse/ X SLN
SRMDYOMXMX awWDS,QEEYNMDOKRKDASB lyOped kol HeOshstbjélod

14 karda. Svaka grupaedaljedijelinal0 NDUDWD R]J]QDpHQLK EURMHP RC
GR L RVWDOH pHWLUL NDUWH SRGIAHMHNIP DUSD& DYV
preostale 22 kart&oje se jedna od druge razlikuju po ilustracijama, nazivitablica

1.) i simbolici. Red i imena karata u velikoj arkanidéerencirajuR G aSLOD GR &4SLO



VYL VDGUAH MHGQDN EURM NDUDWD L EH] RE]JLUD QD U

RGIJRYDUDMXuUX VLPEROLNX L VOLpPQRVW >

Tablica 1.: Tablica imena kata velike arkane. (preuzetoNash, John F. (2017) The
Origins and Evolution of the Tardthe Esoteric Quarterly1(1): 6798)

Broj Ime krate (hrvatski) Ime karte (engleski)

0 Luda The fool

I Mag The Magician [/ The
Magus

I Visoka VY HUHQLF D The High Priestess

1] Kraljica The Empress

v Kralj The Emperor

Vv Papa The Hierophant / Thg
Pope

Vi Ljubavnici The Lovers

Vil .RpLMD The Chariot

VIlI Snaga Strength / Lust

IX Pustinjak The Hermit

X .RWDp VUHUH Wheel of fortune

Xl Pravda Justice

XIl 2EMH&AHQL The Hanged Man

Xl Smrt Death

XV Umjerenost Temeprance / The Art

XV DYR The Deuvil

XVI Kula The Tower /[ The
Lightning Strike

XVII Zvijezda The Star

XVIII Mjesec The Moon

XIX Sunce The Sun

XX Sud/Novo doba Judgment The Aeon

XXI

Svijet

The World/ The Universe




Spajanjekaratatzv.YHOLNH L PDOH DUNDQH X MHGPRY¥W YWHIQW Ri[S(q
pripisati VS HF L ILp QBMo, RovijBkibLkaratavelike arkane je nepoznato, kao i

njihova SRpHW @D XX ®#bd@EdnjenH 1QD VH MH OL YHOLND DUNDGC
asLOD GD EL WDGD&aQMH NDUWD&NH LJUH ELOH ]DQLPOM
sebe.Velika arkana je tada bila poznata pod imenwionfi (kao i sve igre koje su

koristilete karte) pLML QD]LY XS X i Xiumf&rBkdbRil XelkQrRtNoWaj

naziv kroz vrijeme nestaje, tga |D P M H Q M Xakbé¢ti adl Lkidi |proizlaziVD GDaQ ML
nazivtarot. [2,3]

2.2 Povijest tarota

=DpHWDN RQEGRVXROMHQH W Daoifestiti X DR VPR HPHRW Q D |
VWROMHI®OPRWWDOMMGD VX QDVWDOH SRG XWMHFDMHP I
karata koje su se rasprostranile EuropH y XVRE QL P WNeKki Rjerudsl sLP
Romi bili ti koji su tarot prenamijenii RG LJUDULK NDUDWD X VUHGVW
EXGXUQR\DWEL RHYX YS UrRdEUFEDY VIRNWKL L SRS X Qahdgpie PLAOM
tarot karte naslikao Jacquemin Gringonneur Charlesu VI od Franaustano je vrlo
YMHURM D W. Q#&olstenduS-RaIQURH &€ dvanju jestda karta lude iz njegovog
a S LG VM HartD lude u tarotuQR L] QMH VH UD]JYLOR QH&AWR SR
GARNHNBMRP VH VXVUHUHPR X GDZDDAQMLP LJUDULP NDL

Prve prave poznate tarot karte oslikao je Michelino Molinari da Besdzzo VWROMH U X
kojeg je za to zaposlio nepoznktipac. aSLO VH UD]OIIONDRN.DPR RIG&VDURW 3§
WRPH a&WR VH X YHOLNRM DUNDQL XPMsirscWeRanjimAIDUWH
WDNRYHU RGXGDUDMX R&URRKRDKX MR ELUiDNMe GuiRddridsy HHU
VDpXYDQH DOL IMHK\SVURIQDY®D DP RO iustradiapna kbje s&L & L F D
VPDWUDMX VOLpPpQLPDDMYMPIDUNVMNDIUPMNL GRND] WDUR
WDOLMDQVNH RELWHOML ' (VWH RG )HUUDUH L] JRGL
NDUDWD NR MaHn&IBraeMavbHKaDSAXY Q SUDYL SRWSX@U aSLO W
karte slikara Bonifaacia Bemba, nastale u rasponu od 1451. dp($4k3 1.) Nazvan
je Viscontt 6 IRU]D 4SLO SR QM H J RilphiPM&iD Ws¢dniti \WnieGovbmP D
zetuFrancescu forzi. [2]



Slika 1. Tri tarot karte iz Viscornt6 IRU]D AaSLOD VOLNDUD %-RQ@aoDFFLD %HP
https://www.wopc.co.uk/italy/viscontihe World of Playing Cards (31.8.2019.)

S3UYL SURURN NRML MH SUH G Ykarji BeRjefnd G XODQRR/W 8 RW W/ X ¢
NDNR VH |DEDYLWL ASLORP NDUDW Ds @dnid@anjitoviV D U R W 3
NRUL&WHQMH bib jaVI¢arBaptist® Mikette 1770. godine, pod istoimenim
SVHXGRQLPR POgniWéta Kda2 Péviiest H SRMDYOMXMH MR& QHN
ipQRVWL NRMH VX UD]Y L Nebad tdd hjilSHibRié&rjidne TauH pddD U R W
pseudonimom De @elin, koji je smatrao da je tarot dio egipatske kulture i misterija.

3R QMHJRYLP ]tD ¢ ®MKppgedgipBtskii K pHQMD GXJR pXodDQLK X
Crkve i Pape koja su se s vremenoppnovho RWNULOD L SURALULOD VYLN
Louis Constant, pod pseudonimodiphas LpY L =D KH GjeWsSINRRYRHAJLR LVWUDAL
o tarotu NDR L QMHJIRY kjiHL® L\NO R BISReihDvint teorijama o
SRYHIDQRVWL WDURWD L (JLSWD DOL MH REapUsR SULK
iznosi svVOuWHRULMX GD VX JD RpXYDOL L UD]YLOL 5RPL NR
Europom iz Indije.% LOL VX SR]QDWL SR QRjerbvalvdaRPpradicdiR WX W F
EXGXUQM®WWab i De Gpelin VX RWNULOL SRYH]DQRVW WDURWL
teozofije i hebrejskog pism§2]



2.3 Procesi proizvodnje prvih tarot karata

U srednjem vijeku postojaiu UD]QL QDpLQL UHSURGXNFLMH L VWYD
L QMLKRYLK NRSLMD 2VLP aWR VX VIR RIXLLKR VWX PWRIRY RU
NRMD MH ELOD P QR JU bakiapl i LrezivVaRPHRWILLWIDMB® PHWDOH pl
koristio i drvorez.Njegovo pPRULMHNOR PR&aHPR VPMHVWLWL X .LQX
%UJ]R VH SURALULR $JLMRP L (XURSRP WH MH ELR L MHC
WLVNDQMD NDUDWD QD ]DSDGX 1bidd botiQkéji ssbtRlpDPD G L
biti otisnuti. Dio koji nije trebao biti obojen izrezao bide] GUYHWD D QHWDNQXYV
bili su HOHPHQWL NRML VX QRVLOL ERMX L RWLVNLYDOL
PRQRNURPDWLIEQRIHOR FUIRVQLMH VH L] -DSD.QD SUR:
7THANRLMR 6RGDWL L XUH]IDWL GHWDOMH X GUYR SD VX
]JERJ QHPRIJXUQRVWL @QRGDYDQMD QLMDQVL >

v
¥
o

;,J’-.:’w's-ﬁgg—-'l;t—"r:;/: e

60LND yHWLUL NDUWH L] ODQWHJQD AaSLOD VOLNDUD $C
(izvor:***http://tarotwheel.net/history/cousins%200f%20the%20tarot/mantegna fftarbt
Wheel (31.8.2019.))

Iz tih razlogaponekad se posezalb |D GUXJLP RSFLMDPD NDR aWR MH
NDUDWD 7DNR VX SUYH WDURW NIXb@WWHIO @ D ] /PR MyH
poznate umjetnike da im osmisle i naslikajuD U WA[3dMKDje taj proces bio skup i
dugotrajan Rijetko su se koristile za igranje zbog osjetljivih ilustracija koje se lako
PRJOR REWMHRMWWRMR XYLMHN BMO Hh @&bnk piiikeDi @dhovbd
SOHPLUNLK RELW H Cbkiopigay koRsti ded@didhiDneki drugi QD p L Q
XUH]JLYDQMD PRWLYD X PHWDO L UHSURGXFLUDQMD RW



PRJXUQRYV Wa Geiy& e SuDf@menastalitzv. ODQWHJQD 4aLSO VOLND
inspirirana Alorecht BUHURYD NROHNRF2IMD WDURW FUWHAD

2.4 Najutjecajnijevriste diDMQD WDURW aASLORYD

Tradicija Marsejslog tarota temelji se na dva najstarija, najutjecajnija i najpoznatija

a S ltaox. Prvi, Jean Noblet tar(sika 3.) nastao je u Parizu 1650 te ga se smatra

prvim u potpunosti dostupnim dizajnom tarot karata. Dku -HD Q 'R(&ika@.)aSLO
objavljen u Lyonub0-ak godina kasnijev H WDNRYHU VPDWDW RuUubDBHRD EL W C
a4 S LRV O X auzor Drefeizica kasnijim, modernim dizajnerima tarota.-IHande

Flornoy je umijetnik kojiih je rekonstrirao. Da b ih reproducirap koristio se
LGHQWLpPpQRP WHKQLNRP NDR L QMLKRYL SUYL SURL]YR
REUXED SRPRUX PDWULFD QDQRVLR MH ERMX QD SDSL
GDQDV QDOD]JH X QDFLRQD@®3PRM NQMLAQLFL JUDQFXVNH

60OLND OLMHYR -HDQ 1REOHW NDUWD OXGH L] &SLOD
L] &SL O DQizvor: *** https://www.letarot.comie Tarot (31.8.2019))

Waite 6PLWK WDURW &aSLO MH QDMSR]QDWLML PRGHUQL ¢
ASLORP NRML VDGUAL PHWDIRUL p Qhizajhirath@aie Pateld D UW D P
Colman SmthNRMD MH SUL QMHJRYRM L]JUDGL SURXpDYDOLI
dzDMQLUDOD aSLamiRika 2OWM kiFdpdvatddlita i secesijaNjegov
Q D U X hid jd/ArtiauiVEdward WaiteaRider ih je prvi put objavio 1909slika5.) [4]



i =
THE HANGED MAN. |
e

THE STAR.

[

Slika5. Pamela Colman Smith i Arthur Edward Waite, tri kart®izite 6 PLW K aSLOD
(izvor: *** https://narrowdesert.wordpress.com/2018/10/3 tilder-waite-magician/-From
the Narrow Desert(31.8.2019%* https://labyrinthos.co/blogs/taratardmeaningdist/the-
hangedmanmeaningmajor-arcanatarot-card-meaning -Labyrinthos (31.8.2019))

David Palladini je dizajnirao prewagetarot 1976ih godinapod imenomAquarian

W D U R WMa &j8do® tarot kate utjecala je secesija, ali stil art decotemeljem
geometrijskin oblika koji se pojavljuju na ilustracijamaPalladini je koristio Waite

6PLWK &SLO NDR UHIHUHQFX QRsvpe jdlikny®© ha\kKért&m@a W LK L
SULND]JLYDR X SURILOX WH X uaitinDs@ritorgldviiG paprisjeX

(slika6.) [4]

Slika 6. David Palladini WUL NDUWH L] $TXDULDQ &SLOD L]Y
***https://www.healingtarot.net/product/aquariatarot-deckby-david-palladini/ -Healing
Tarot(31.82019.)



3 JAPANSKI DRVOREZ

3.1 Povijest japanskog drvoreza

Oko 1600. godinepojavljuju se prvi japanski drvorezigrana umngtnosti izvornog
nazivaukiyoee 1IDNRQ aWR VX JD L]J]XPLOL .LQH]JL GUYRUH] VH

I zapadom.8 SRPpHWNX VX Rl ¥eFsu sE h&ivalsuohi@uRe. 3IRpHWNRP
1720Gih, ljudi suih SRpHOL UX Qg se RaddeMlvijesrste slike bojane
UXALpDVWRP W LIheR P slik® bdjane @Menom i zelenom tintom pod
nazivomtan-e. Nastanakane RWLVDND R]J]QDpLR MH |]DpHWDN GDOM
boji pod nazivombenizurte, NRML VH VDVWRMDR RGieGlY hddilt GUY HC
UD]OLpLWH ERMH L UD]OLPpLWH PRWLRGDMWNNRRP BALUSIURLE
1750ih razvija se tehnika drvoreza pod nazivarshiki-e, koja je ujedno i najpoznatija

WH NRMX VH Q Ppavetujesal japaviskimLdd/Brezom kaky@oznajemo danas.

[6] 3UL SRpPHWNX WUJRYDQMD L]PHYyX -DSDQD L =DSDGD
japanskim drvorezom. Mnogi veliki umjetnici poput Maneta, Van Gogha, Touluse
Lautreca bili su impresionirani izborom boja, dekoracijom i linijjama kojih su japanski
drvorezi bili SXQL .DR &WR ukipp®eHV HD Q'R ]QDWDQ XWMHFDM (

umjetnost pogotovo za razvoj impresionizma i secddile.

6PDWUD VH GD VX QDMVWDULML SURQDYHQL GUYRUH]L
otisnute molitvenazvane Darankoje su ljudi umetali u pagodéslika7.) Te su pagode

ELOH QDUXpHQH RGKWWR XXQ MHIKREDWMROMHIUD VH X -D
drvorez koristio iznimno u swrth@ WLVNLYDQMD EXGLVWLpPpNLK PROLWY
7HN QDNRQ XUEDQLIDBEDYWMHWNBRAWIHGQMHJ VORMD GUY
drugom smjeru RQRP SULND]J]LYDQMD WDGD&AQMHJ VWLOD AL
prizora 8 SRpHWNX VX VH NRULVWLOL L ]D VYUKH UHSURG.
predstave ili da bi prikazZ L SRQXGH X WDGD&QMLP NDILUGLPD L UH
PRWLYD RWLVFL VX ELOL LQVSLULUDQL B]SULURGRP SD



Slka7 OROLWYH NRMH VX VH XPHWDOH(i20SDJRGH L SDJR(
*** hitps://www.atlasobscura.com/articles/japandseldhistscroll-gutenbergAtlas Obscura
(31.8.2019.)https://cudl.lib.cam.ac.uk/view/RRG-00870/1-Univerity of Cambridge
(31.8.2019.)

+LVKLNDZD ORURQREX VH V R@YyVddbDreiDe sLVWj@doN RtRciM D SD Q
LVNOMXpLYR FUQR ELMHOL 3RQHNDG VX QHNL PRWLYL |
sumizurie. (slika8) 'UXJL YHRPD YD&ADQ XPMHWQLN ]D WX HUX E
pLML VrAdoSiWQVWDOL JRGLQH 1MHJRYL OLNRYL &HC
vjernima i prestaletsizgledati kao lutke. (slikQ.) [6]



Slika8. Hishikawa MOURQREX A/MXEDYQLFL SRNUDMIMaE(NHWQVNLK WUI
*** https://commons.wikimedia.org/wiki/Category:Hishikawa_Moronobu#/media/File:MET_D
P124582.jpgWikipedia (31.8.20190))

Slika9 1LVKLNDZD 6XNHQRBW aREHMIQU P B (i Sy </ kiyX 3
e.org/image/mfa/sc200478kiyo-e search (31.8.2019))

10



8 VWROMHUOUX VH UD]JYLMDMX GYLMH aNRWidGIOYRUH]D
osnovao je Torii Kiyonobu tge onabila poznaa po otiscimainspiriranimjapanskim

kabuki predstavama, glumcima i njihovim kostimim&abuki je naziv za grupu
glumacapLMH VX SUHGVWDYH Sh@aivSXO BV DMH N RBIREG DRID@ R D
LOL aRNDQWQR *ODYQL S U HEI\Kigh¥s@ LTotii KydrhasalNiR OH V X |
Torii Kiyotadal. (slike10.111) [6]

Slika10. (lijevo) Torii Kiyonobul A*OXPDF 7V XW YX0Gte; Blka M. XdesRa)
Torii Kijomasul A7UL NDEXNL JOXP F D (ivbrGHarriS Brydérisk R@EO0U L A H 3
Ukiyo-e: The Art of Japanese Print. Singapore: Tuttle Publishing)

.DLIJIHWVXGR AaNROX RVQRY D RL7DDh. NphiJgdwi YredsBvniEQ GR R N |
su bili Nishimura Shigenobu, Okomura Masanobthikawa Toyonobu. Glavni motivi

te ANROKUBHQH RE XD HQikord, @distirsQELOL VSEHR LWRRH AaWR V|
uglavnom Kkoristilivelike formaete MH SULND]JLYDQD MHGHOM® ieBHQD SR

11



kimonimasu bili raznoliki YHRP D U D VUNKBPOQRLIRERWHY aHQH L WHPDW|
njih se kroz vrijeme razvija i mijenjala. Kako sukabukiglumci ostali kostimiranu

kasnijim razdobljimajednako kao i u srednjem viek(SULND] aHQH VH NUR]
SUHLQDREGYQRLKRYH RGMHUH GR deisikal QN X UW\FIH Q Q DW H HQJ
SRVWDOH ELWDQ L SRSXODUDQ PRWLY X GUYRUH]X 5I
S R Wijb) Baa takvim otiscima i potaknulavoluciu VWLORYD &HQVNL SRUWIL
UHDOLVWLpPQLML L YMHUQLMH Stu.(NKALIX)yJBK aHQVWYHQRV YV

Slikal2 2NRPXUD ODVDQREX A .X0Mte(D@: Ha&ik RedErioki2010)
Ukiyo-e: The Art of Japanese Print. Singapore: Tuttle Publishing)

12



Ukiyo-H VX RELOMHALOL L EURMQL SHMVDaL D .DWVXVKLN
PHYyX QDMXWMHFDMQLMLP lat@ DdeXivadtariod kliaiBu XeP M HW Q L
SRNXaDOL XSXVWLWL X njiH thbjica yubsiMedinSddjidiviiDuspieli Q R
UHYROXFLRQLUDWL OMHVWD NRMD VH SULND]JXMX QD S
bez da su ih autorkada posijetili. Svejedno, to nijgnanjilo njihovu sposobnost da ih
SUHFL]QR GRpDpM MELVBMIHR R D Wdd)® PaistaNdsBeneDokaz da su
QMLKRYL SHMVDA&aL XLVWLQX UHPHN GMHOD MH WDM
.DQDJDZH?® GMHO R Q\DRWpdidadliHs&jBp@ UM RP XPMHW @R au X V C
Ono pripada pozna} serii UDGRYDSRJOHGD QD SODQLQX )XML3 N
monumentalnih otisakddokusai e WDNR$SRIGXIODUL]J]LUDR PRQRNURPDW
SUXVNR SODYRM ERML SUYRM VLQWHRWHNKEM ERJMLDNRRN\
ALURND OHSH]D QLMDQVL D GMHOD X NRMLPD VH RQD
aizomee. (slikal4.) [6]

Slikal3 .DWVXVKLND +RNXVDL A9HQIMHYDRHNRG SIRQDHIBEZH® D
) X M 1826-1831.(izvor: *** http://proleksis.lzmk.hr/26808/Proleksis Enciklopedija
(31.8.2019)
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Slika 4. Katsushika HokusaAJsamljeni ribar kod KKMLND]DZH?®* L] VHULMH A SR
S OD QL Q X82%6<1431izvor: *** https://www.yamakawa.co.jp/product/804Xkamawa
(31.8.2019)

8WDJDZD +LURVKLJH MH SRpHR L]JUDYyLYDWL SHMVDaH
XVSMHEAQRVW =D UD]JOLNX RG +RNXVDLD +LURVKLJH N\
SRYODpHUL X]JRUH SR SULQFLSLPD ]DSDG GidEmahbilak XPMH)
SRHWLpQLMD WH VH YLAH WUXGLR SURPDWUDpPX SUHQLI
.DR @aWR MH L +RNXVDL QDSUDYLR QHNROLNR VHULMD
otisnuotri serije slika pod nazivimd® SRVWDMHA7RSRY@DWRNDLGRD?

A  SR]QDWLK SUL]RUMD, @GP VOLNH
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Slika’s 8WDJDZD +LURVKLJH A%LMHOD NL&D X 6KBGBRX3 L] VHL
1834.(izvor: *** https://www.metmuseum.org/art/collection/search/3652he Met
(31.8.2019.))

Slika® 8WDJDZD +LURVKLJH A1RUQL VQLMHJ X .DPBBBJL3 L] VH
1834.(izvor: *** https://ukiyee.org/image/famsf/505016121993003Biyo-e search
(31.8.2019.)
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Sika7 8WDJDZD +LURVKLJH A,]Q H RKIBVKLL FARW XWRDPN LQIMEDANKLEQ L
A SR]QDWLK S 1B56R858 (i1vGD 3
*** https://en.wikipedia.org/wiki/Sudden_Shower_over_Shin
%C5%8Chashi_bridge_and_AtakeéNikipedia (31.8.2019).)
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8] ODM]QDpDMQLMH QDYHGHQH WHPH MDSDQVNRJ GUYI
shunga X SULMHYRGX ASUROMHWQD V6 URDML SREMEBMHO®BD S
SULND]JL ALYRWLQMD L FYLMHigDokolatheeNdVdrezKkojy RMD L
GRpDUDYDMX VFHQH L VWUDQFH X <RNRKDPL OHYyXWLP
zanemarila bi originalnu i primarnu namjeru ovog rada, aHo ULND] SUDNWLpPQH
OLQRUH]D D QH GHVNULSFLMD SRYLMHVWL MDSDQVNH >
QHNH EXGX{pH UDGRYH

32 =QDpPpDMQH RVRELQH MDSDQVNH XPMHWQRVWL NDR R

IDMYHULP PDMVWRULPD MDSDQVNIiHz 18 D 18.NsH shNk&D WU D M)
JuDILpDUL 8WDPDUR +RNXVDL L +LURVKLJH 6SHFLILpPQ
se razlikuju od stilova tzv. zapadne umjetnosti (bazirane na europskoj kulturi antike i

W]Y EDUEDUVNLP L]JULpDMLPD @apddsRiGIEvorEzRId bdlufe VU X aL
XSHpDWOMLYRP L VYRMVWYHQRP MHGQRVWDYQRVWL L]JU

*UDILNH VX YHELQPROGHSQRPGD LPD L RERMHQLK V HIHN\
WDQNRUXWQRVWL SRVHEQR X NUR dG@iniaPAbstintdjd WRY L P
ODNRUD NUR] OLQHDUQRVW GRMDP SURJUDPQRVWL L HO

.RPSRJ]LFLMH VX pHVWR RaAWUR UH]DQL NDGURYL SUL]RU
RG IRUPDWD 8 QMLPD MH PQRaAWYR NRQWUDVWD .RQ
kontrast bliskog i dalekih planova, kontrast velikog i malih detalja, pune forme ili
SUD]QH JRUPH VX pHVWR VLWQH GHWDOMQH L LVSXQ
EMHOLQDPD X NRM6&YRMVWHYMIQDNEQREQRVW X XPMHWQ
koPSR]LFLMRP JERJ QHSRVWRMDQMD VMHQpPHQMD LOL PR
S3RVWRMH VDPR OLQHDUQR GDQL JUDIL]PL ,SDN NRQW
RGUHYHQH NUHWQMH LOL XVPMHUHQMD NDR Lk8 RILFLMtE
te se daje i svojevrsna naracija kroz simboliku ili metafdapanski majstori tvrdo
RLYLpXMX NRQWXUQL FUWH& NRMLP GHILQLUDMX I1LJXL
WUHWLUDMX OLQLMH WH VH VOLNDUVNL UDWGI.ED]JLUD SUL
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7DNRYHU NDR dWR NDAHA+R$RPQFL QLVX SR]QDYDOL LOL
anatomskoj deskripciji ili (u Europi inzistiranoj) perspektivi. Njihov likovni izraz

XVPMHUHQ MH YL&H QD DUDEHVNX NR Ko 3ulbvell 8D OL]L UL
EUDYXUR]JQRJ VDYU&HQVWYD 7DPQD L WX&HP WLVNDC
QDPHWOMLYR L]JUDAaDMQR VUHGVWYR NRMH QLMH SUHI
(XURSH L SURPLMHQMHQLP VKY®UDQMLPD VWLOL]JLUDQH

Komponiranje H HVWHWVNL ]DPLAOMHQR NDR GRPLQDFLMD N
.DGURYL VX REAWUL VPMHOLK UDNXUVD XpHVWDOR QHV
'XELQH SUL]JRUD VH SRVWLAX VSHFLILPQLP SHUVSHNWLY
ADEOMHp MBILSHIWVSHNWLYH LOL IDQWDVWLpPQLP UDNXUVL
YyHVWH VX L GLMDJRQ E@®®RithaBdd{ kdjd j§! Bstv@reMaRi Yoiafikama

XWHPHOMHQD MH WDNRYHU QD L]JPMHQDPD UD]OLpLWLK

IMLKRYL PRWLYL VX |#PDE@WDRUDMRORBL LOL SHMVDAL
HURWVNL 8SHPpDWOMLYL OMXGVNL OLNRYL VX ILIXUI
ovalnih, mladolikih, malenog nosa i usana. Izrazi lica figura su ponekad i karikaturalni,

tipski, pojednostavlieni u VWLOL]DFLML )LJXUH VX L]GX&HQH
NDULNDWXUDOQRP LOL JURWHVNQRP NDUDNWHUX 1DJ
WHAaLAWD X NRPSR]JLFLMDPD SRQHJGBM®REREBDQH. EVRNRH I
SUD]QLQD VH RpL \MjEthoxti kaoMdk@hBogty NRM X

-DSDQVNL GUYRUH]L RVWYDUXMX &@8HOMHQH XJRYyDMH W
LIUDGX YODVWLWRJ aSLOD WDURW NDUDWD 3UHPGD I
istovremeno je i dekorativan te kao takav primjenjiv zajdipeoizvoda.

4 35%.7,WIDIO
4.1 Linorez

Linorez je vrsta visokog tiskarodnog dvoreal. To je direktna J U D | Li¢hNiKa

otiskivanja motivagdje se boja aplicira na uzdignute elemente linoleuma, dok se ono

A4WR VH QH &HOL RWLVQXWL YDRHERMDM LN R PUNM M HQ RAD
GLIDMQLUDQL ]D WR J/LQRUH] MH MHGQD RG SULVWX!
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savladava te su materijalizanBRVWXSQL L MHIWLQL 2VLP LJUH]LYDC
VH PR4H GMHORYDWL L GREEWAHRRWMAIPY H OHDE D Q MHHP b\
postupcima koji nagrizaju materijgdl9] /LQROHXP MH L]X]JHWQR SRJRGD
WLVDN JERJ ODNRUH L EU]LQ Hakd ud EMe. valze@eavid) linoleRid LV N L Y
1Y X p LizMrEtd materijal, on ima i svoje mane. Linoleum kroz godine postaje slabiji i

ILQROHXP MH SRSULDORD QYR WRWIRQ | XQFDOMNMHIER X NDVQRP
jevidonHJRY SRWHQFLMDO L LVNRULVWLR JDOXg®jeNRYQH
RGOXpLR XYHVWL X VYRMH VDWH OLNRYQH NXOWXUH SF
se njime mogla koristiti i deca(ULFK +HFNHO pOIHQ %.U sikypipd Y D p
ekspresnistg izradio je svoj prvi otisak u 1903. godini. Nakon njguapularnost

linoreza je poasla tesu se slijedom tog® QRJH Y HO L Ntstile u RYRVIWID L p N X
tehnikupoputMatissai Picasa (slika 18.). [9]

SikaB 3DEOR 3LFDVVR A%LVW@vé&HQH VD aHALURPS3
** https:/iwww.christies.com/lotfinder/Lot/palpeassel 881197 3bustedefemmes363872
details.aspxChristie's (31.8.2019.)
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UokvLUX ]DY UaQRD yW Q@ DivERA Grét Warbilispiriranihjapanskm XPMHW QR &0 X
(slike 19:-28.) Radovi su izvedeni crdmjelo uzmotiv sunca koji je crven. Crveno sunce kao
krug VH SURWHAaH NWHR IMWY R QRWAW R HRRgYsHcsbbeirafal ez ASL O
ostale motveSRSXW SODQLQH ) Kddki POS/WHOIDOIBRRESEMHIBDQMD VP M
unutar kompozicijs obziromna centralnimotivN DNR EL VH 8WR E R GtdkiilocXNORSLC
u formatu 7 H K Q lupdd je bild zasebno izreaeno u lincezu te se naknadno otiskivalo.
=DMHGQLpPpND RVR EmQielikantrést LkDnBaRtYhEboj prema crvenoj. Crvena
ERMD NRPSR]LFLMDPD MH G @D YChDoHRTMMtEeyQeRodsdbndsiH RV L J X
1MH]LQR L \e¥teLski prigdy Horpiha@je unutar kadrova.
Kako bi se imitirala japanska umjetnash NRMRM MH NSHOR aighedavily 8L pQD
dodavanije sjenaedostaje tonska modelacij@imamikasepostizaladijagonalnimpostavljanjem
motiva unutaformaa. Motivi susvedeni na bitne odrednice prepoznatljivogdednostavijeni
]JERJ SULURGH OLQROHXPD NRM D Z® Mzlika BdYjdparGKh@iRaka QMH V
RYLPD QHGRVWDMH t€ubijssk litijedonsndripjaphroka] vhjgthosti, ovdje
ipak prevliadava plohd.inije koje se pojavijuju su deblje i robusieiroda linoleuma je ona koja
GLNWLUD PRIJXUQRVWL LJUDQMD GXNWXVD QD WYUGRM SRY
U gornjim kutovima otisakaalazese brojevi kojid Q D p D Y D M XarotHaga@Po &zoriRmd W
natpise na drvorezima, u ovim radovima se u donjim kutovima pojavijuju pravokutnici koji
VDGUADYDMX YHUWLNDOQR SRVWDYOMHQD LPHQD NDUDWD
QHNLPD PRWLYL LVNDpX lisciSdu Higibemd ASUdiaR t€) Wiikdlbo 2
SRVWDYOMHQUUIGGRaY OLPpQRVWL
3 UDNW L p QazultsdoRe $Jdes@tizaka linoreza za tarot kart& one su samo dio karata
pLOD NRML VH PRaH QDVWDY LWS %Q MDIMDLQNDDV b LWRW RY NALHY
tehnikom i stilom.
KRULAWHQMHP WHKQLNH GUYRUH]D YHU QDpLQMHQL RWLVF
VH PRJX XpLQLWL MR& NRPSOHNVQLMLPD GRGDYDQMHP EI
kataPD PRJDR EL VH QDVWDYLWL L X QHNLP GUXJLP WHKQLN
EDNURSLYVY VXKD LJOD LOL GLJLWDOQD LOXVWUDFLMD ORJ.
7DNRYydid idsfSUDNWLPpQRJ U B@manskib bh&ivna\nidgll/sdliRdiezom
imitirati i ukyjoe SHMVDaH LOL GUYRUH]RP RWDVBEXWIpa&SRUDFLM
OLPLWLUDQH EURMHYH PRGHUQL Krdués¥ Regddvkbije Nijigd iN RP E L (
VXYUHPHQH YHU]JLMH VOLPpQRJ PHGLMD
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4.2 Prikaz autorskilotisaka tarot karata u linorezu

60OLND OLMHYR A6YLMHW?3 60LND GHVQ

Slika 21. (ljevo)A=YLMH]GD?®* VOLND GHVQR A8PMHU
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60OLND OLMHYR A DYR3® VOLND GHVQR A,

60LND OLMHYRLMDMHVBFVYQR A7RUDQMS:
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60LND OLMHYR 26PUW?3 60OLND GHVQR At
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ZAKLIU y$.

8 UDGX MH XNUDWNR SULND]DQD SRYLMHVW WDURWD
QMLKRYL UDGRYL L LOXVWUDFLMH 7DNRYHU L]QHVHQEL
SRVOXAas&tiRKINORU X SUDNWLDQR Ra @radd Hi@otskiR GtRdRka/ Q R

linorezu.

=D Y Ua QL He skiu&8iRrBna pomalo zanemaretednikajapanskog drvoreza (koja

se danas slabije koristi zbog skupog materijala, duljine procesa obradeuite
SULVWXSDpQ LiMdteama Didjl e KM@ BW QLPND JUDILPND WHKQL
SRPRiUX UXpQRJILRWRVUNEWBQNWMD]D SRVY Hpmijddnongl pQX VY
namijenjena. Nstaoje VSRM QaMsR JBR a GIo npdpgikim, poput tarota i

japanskog drvoreza.

SUDNWLDpQR ddgdtotidikhbjin NQRI DWD NDR GLMHOD &4SLOD NRMI
GRSXQMHQ QDVWDYNRP UDGD QD LG Hafdtaza D\OMAD AYMHL M I
EXGXuL UDG QD QMH]LQRP UD]JYRMX
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